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RELIEF REPRESENTING MARINE DEITIES, GRECO-BUDDHIST 



NOTES AND ACCESSIONS 



THE AMERICAN FEDERA- 
TION OF ARTS— The annual 
convention of the American Fed- 
eration of Arts was held in the 
New Willard Hotel, Washington, D. C, on 
May 15th and 16th. The President, 
Robert W. de Forest, was in the Chair 
at all of the meetings. Over one hundred 
delegates from the various associated 
chapters of Societies, Associations, Li- 
braries, and Museums were present, and 
large audiences attended each session. 

On Thursday, the delegates were the 
guests of the President at luncheon at the 
New Willard Hotel, on Friday they were in- 
vited to luncheon by the Committee on 
Reception composed of people prominent 
in Washington social life, and in the after- 
noon of the latter day they were the guests 
of President and Mrs. Wilson at a garden 
party on the White House lawn. 

At the first session, the delegates were 
officially received on the part of the City 
by Commissioner Rudolph, who cordially 
commended the work of the Federation 
and referred to the civic benefits which 
had already been accomplished through 
its instrumentality. In his address, the 
President spoke of the year's successful 
activities, and urged that these be extended, 
as well as the general sphere of the Federa- 
tion. The Secretary, Miss Leila Mechlin, 
gave a resume of the year's work, illus- 



trated with lantern slides. Ten-minute 
addresses by Richard B. Watrous, secre- 
tary of the American Civic Federation; 
Mrs. Melville F. Johnston, chairman of 
the art department of the General Federa- 
tion of Women's Clubs; Prof. Holmes 
Smith, president of the College Art Asso- 
ciation; Mitchell Carrol, general sec- 
retary of the Archaeological Institute of 
America; Col. Spencer F. Cosby, U. S. A., 
secretary of the National Fine Arts 
Commission, and Glenn Brown, general 
secretary of the American Institute of 
Architects, the last address illustrated 
with stereopticon views, completed the 
morning program. 

In an afternoon session, the program 
was devoted to the topic "Small Museums 
of Art," papers being presented by H. W. 
Kent on The Small Museum, dealing with 
the general aspects of the subject; on A 
Small Museum by Mrs. George W. Ste- 
vens, Assistant Director of the Toledo 
(Ohio) Museum, dealing with the interest- 
ing development of that institution, and on 
Small Museums as Adjuncts to Other In- 
stitutions, by Prof. F. J. Mather, Jr., of 
Princeton University. These papers were 
followed by a discussion on subjects related 
to the general topic. 

The second morning's session was given 
over to the following papers on Industrial 
Art Education, followed by a general 



137 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



discussion: The Relation of Industrial Art 
to the Fine Arts, by Ralph Adams Cram of 
New York; The Relation of Industrial 
Art to Education, by C. Howard Walker 
of Boston, and The Relation of Industrial 
Art to Manufactures, by Charles R. 
Hewlett, of the School of Applied Design 
of the Carnegie Institute, Pittsburgh. 

In connection with these subjects, there 
was shown a collection of photographs of 
the smaller museums of the country, and 
an exhibition of the industrial and applied 
arts from leading training and technical 
schools, collected and arranged by C. L. 
Boone of Montclair, N. J. 

The officers of the Federation elected 
for the coming year are: 

President, Robert W. de Forest; Secre- 
tary, Miss Leila Mechlin; Treasurer, N. 
H. Carpenter. 

The proceedings of the convention, as 
well as the papers read, will be published 
in Art and Progress and in the Federation 
Year Book to be had by application to 
the Secretary, at Washington, D. C. 

Conference of Art Commissions. — 
The first conference of members of the 
Art Commissions of the cities of the 
country, which met in New York on 
Tuesday, May 13th, held its afternoon 
session in the Secretary's office of The 
Metropolitan Museum, following luncheon 
in the Museum restaurant. The subject 
for discussion at this meeting was State 
Art Commissions: their Membership and 
Scope. 

Rearrangement of Silver Collec- 
tion — The silver collection, formerly 
exhibited in different parts of the Museum, 
has now been brought together and 
arranged according to countries in the long 
galleries (A-22 and A-23) overlooking the 
Hall of Casts. The collection begins at the 
east end of Gallery A-23 with three cases 
of English and Irish silver owned by the 
Museum. These are followed by three 
cases containing the English and Irish 
plate on loan in the Museum. The sixth 
and seventh cases are given over to Ger- 
man, Dutch, Danish, and Swedish silver, 
partly owned by the Museum and partly 



lent. The two cases following contain 
Spanish and Portuguese silver with some 
examples of French, Italian, and Russian 
origin, for the most part owned by the 
Museum. The exhibition of American 
silver begins with the last two cases of 
Gallery A-23 and is continued at the west 
end of Gallery A-22 where two cases and 
two sections of the wall cases contain the 
collection of American silver lent by the 
Hon. A. T. Clearwater. 

The Avery Collection of Spoons has been 
transferred from the Gold Room to the 
east end of Gallery A-23, where it occupies 
six sections of desk cases along the rail. 
Other European spoons, owned by the 
Museum, fill the three following sections 
of the desk cases. Next in order are four 
sections containing American spoons, lad- 
les, and sugar tongs from the Clearwater 
Collection. Other American spoons from 
various sources are exhibited in the section 
following. Three cases in Gallery D 9 
contain the examples of Sheffield plate 
owned by the Museum or exhibited as 
loans. 

These changes have necessitated a slight 
rearrangement of the collection of medals 
and plaquettes. Beginning at the east 
end of Gallery A-22 with the Hewitt Col- 
lection of Medallic Lincolniana and with 
the American Army and Navy medals, the 
first seventeen sections of the desk cases 
along the rail are given over to American 
medals and plaquettes. Following these 
come the examples of the English, French, 
Belgian, Italian, and other European 
schools. The exhibition is continued at 
the west end of Gallery A-23 with the 
Austrian and German medals and pla- 
quettes. J. B. 

More Stained Glass — In the win- 
dows of the Gothic Rooms on the first 
floor of the Hoentschel Wing are hung ten 
panels of stained glass which the Museum 
purchased not long ago from the Grosvenor 
Thomas Collection. The four largest 
panels, doubtless all from one window, 
show the Visitation, the Nativity, the 
Deposition, and the Entombment; they 
are brilliantly colored, vigorously executed 
Middle Rhenish work of the second quarter 
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of the fifteenth century. The rich color, 
the absence of modeling in the faces and 
drapery, and the strong, direct method of 
depicting features and details, all indicate 
that the great traditions and conventions 
of the thirteenth and fourteenth centuries 
were still dominant among the Burgundian 
craftsmen, who yielded more slowly than 
their fellows in other countries to the 
changes of method and design which fore- 
shadowed the Renaissance. Four smaller 
panels, scarcely a quarter of a century 
later in date, show a more sophisticated 
technique, which reaches toward a pic- 
torial realism as its chief end. They are 
carried out in a neutral monochrome in 
white glass touched with yellow stain, and 
the figures exhibit a degree of rounded 
modeling of which the earlier designs are 
innocent. These panels illustrate the 
story of Adam and Eve, and the curious 
ill-proportioned nude figures, as well as 
the woman-headed serpent of Eden, are 
similar in style to the engravings attri- 
buted to the nameless artist who worked 
along the upper Rhine, and who is known 
to us as the Master of the Playing Card. 
A small Flemish panel of a biblical scene 
with several figures is latest in date among 
the ten pieces, having been made about 
1475. A medallion of typical English 
thirteenth century grisaille [illustrated 
below] is said to have been removed from 



Salisbury Cathedral at the time of the 
destructive restorations a century ago, 
and its pale silvery color, relieved with 
red, as well as the pronounced Gothic 
cast of the ingenious pattern painted like a 
network over the glass, is most character- 
istic of the ancient fragments which 
remain in place in the windows which were 
once the greatest monuments of grisaille 
glazing in England. D. F. 

The Library — There have been added 
to the Library during the past two months 
four hundred and fifty-eight volumes and 
one hundred and nine photographs. 

Gifts were received from Mr. Edward 
D. Adams, Mr. William L. Andrews, Mr. 
Cooledge Baldwin, Mr. Charles Balliard, 
Mr. Henri Baudoin, Mr. Martin Birnbaum, 
Mr. John C. Cebrian, Mile. N. de Chabel- 
sko'i, Princess B. Sidamon Eristoff, Mr. 
A. E. Gallatin, Mr. E. N. Harmon, Gen. 
Rush C. Hawkins, Mr. Hugo Helbing, 
Mr. Howard Mansfield, Messrs. J. P. 
Morgan & Co., Mr. Edmund Morris, 
Messrs. F. Muller & Co., Dr. A. Pit, and 
Mr. Marino Vigano. 

A large collection of photographs tracing 
the history of Greek architecture through- 
out Greece is now ready for general 
reference. It includes the monuments of 
Athens, Corinth, Eleusis, Delphi, Epidauros, 
Tiryns, and other ancient cities. 
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